
1 

 
 

;/1738 H/E72H97;/1738 H/E72H97

27AA3@B/B7=< ��# PSbO(

23B@=7B23B@=7B�� B63 723/: 17BGB63 723/: 17BG

ac^S`dWaW\U RW^Z][O ^`]TSaa]` A�5H3::
 

  
Table of contents

Title Content Page 
"Problems..." The situation in the city, generally. 3 
"Watergate" Detroit's historical and present relationship with 

the river. 
6 

"What the spatial order is?" Systematized concepts of  "order, space, place..."  14 
"Digressions on difficult issues " Time, space and geometry. 16 
"Early city plans for Detroit, 
A projected American metropolis" 
B. L. Pickens 

History of Detroit city planning. 18 

"Well, it is time to (critically) relate to the 
Woodward's work..." 

Merciless critique of historical urban plans. 28 

"Charts and comments" 1998 INVENTORY 30 
EXISTING FUNCTION 31 
DESIGNED FUNCTION 32 
EXISTING NETWORK 33 
DESIGNED NETWORK 34 
EXSITING MORPHOLOGY 44 
DESIGNED MORPHOLOGY 45 
THE GRAND AXIS 52 



  2 

Chapter 1: problems... 
 
1. too little people in too much space  

 
Remedy: 
1.1. converting vacant buildings in the Downtown area for housing... 
1.2. ...which implicates less number of cars in use... 
1.3. ...which reduces the  (limited) space consumed by vehicles- parking, garage...               
1.4. ...which allows further humanization of the area: more greenness, quiet, good.... 
1.5. ...which makes the area more attractive and strengthens "the recovery cycle"... 

 
 
 
1.1 There is plenty of good architecture in the Downtown Detroit. Unfortunately buildings often lack of 
infrastructure: sanitary, heating etc. Most likely the spatial arrangement of interiors need corrections in order to meet 
housing requirements. Many of these object are office buildings erected between 1920 and 1940, albeit their aesthetic and 
historical value are beyond any discussion. They are often beautiful and state for community identity. Moreover- 
the ways of adjusting them to the presence must respect their authenticity. By no means improvements can pretend oldness 
or be overglued on a newly concreted core. Instead- light constructions tenderly embrace sacred artifacts. 
 
 
1.2 Number of vehicles in the center is horrifying. Especially in relation to the number of its inhabitants. The areas 
consumed by wheel transportation cover most of the city. It is obvious that great automobile concerns: Chrysler, 
GMC and Ford contributed to this in the largest extent. They stand behind the decline of (REAL) public transportation. In 
the 1956 the last trolley disappears from the cityscape; the resurrection of one tramline (not in operate today) must be understand as a joke. Traditionally, 
offices both state and private, are located in the center, yet in fact all the employees live in remote suburbs. The distance home-job I estimate to be 50 km 
on average. No one from the middle cast dwells in the Downtown. 
 
1.3 Converting parts of the parking areas to greenness. The only (seemingly) consciously designed park is the Grand Circus, which in fact constitutes 
only a half of a square according to Woodward Plan. All green areas are isolated and ecologically weak. In the past all Detroit was overgrown with 
beautiful trees, which unfortunately fell victim to an imported from the old continent disease or pests.  
 
1.4  Downtown Detroit is an ecological desert. One of the least expensive ways of humanization is creating park networks, which can be interweaved 
into a larger ecosystem. 
  
1.5 All these measures increase attractiveness of the city as a place to live. Not as a place to work only. Nowadays after office hours the city becomes 
completely depopulated. Everyone drives back to the remote house with a backyard. 

infrastructure pipe 
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Summary: 
The situation requires firm, directional and synergic measures of the local community and the state. It is recommended 
to avoid such acts of despair like new baseball stadium in the center of the metropolis. The new policy should be 
established under expression: "it is nice to live in Detroit"* backed up with (my) urban plan. The city need to be 
soaked with people who live in dichotomy between idyllic suburb and callous, malfunctioning city. The 
new encouragement has to be introduced: it is interesting to share the diversity and richness of metropolis, which Detroit 
used to be. Such propaganda is to be accompanied by developing public transportation [today's function of the 
"people mover" can be reduced to a tourist main sight]. Trolley network belted up with a subway line under 
Woodward Avenue and railway to (among others) the airport. Plus solutions of smaller scale like bicycle tracks, 
small green enclaves etc. 
 
 

 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
Photograph from the end of XIX century. Woodward Ave. with 
visible trolley tracks. The last tramline, considered as an attempt 
on individual's freedom by Ford/GMC/Chrysler has been closed 
in April 1956. 

 
 

                                                
* not "we watch matches or work" only... 
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the city 
faces  
the river 
when narrow 
or/and flows 
through the 
middle 

the city by the border 
turns back from the river 
(wide one) 
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Chapter 2. Watergate 
Detroit lies on the bank of river called (by coincidence?) Detroit. It is an exceptionally calm and stable one. The city has a long and impressive inland 
marine tradition. But this belongs to the history. The shipbuilding industry has been replaced by other ones, mainly- automobile oriented. Today's Detroit 
is completely cut off the water. Apart of a tiny slide, there are no reasons to struggle through the eight- lane J. C. Lodge freeway.  

 
 
 
Main causes of the perception of river absence: 
 
 
 
 

1. Geographic: 
1.1  Detroit river is wide [~ 700m] 
1.2  It is a country border [with Canada] 
This tends to isolate. One bridge† 
 
2. Economical: 
2.1 Decline of the shipbuilding industry. 
2.2 Decrease of profitability of water transportation. 
 

   

                                                
† The border checkpoint Detroit-Windsor is the biggest roead one in the USA. Albeit (perhaps fortunately) the road goes around the city on the east. 
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3. City planning: 
 
3.1  J. C. Lodge freeway insolently cuts away blocks of traditional division from the riverside. This eight-lane 
barrier of noise and pollution is absolutely discouraging. As a result the city of Detroit does not lie 
by the river but by the highway. This is the worst urban fault. The tunnel to Canada 
with its infrastructure, parking and access system additionally complicates the 
situation. All aforementioned have severe repercussions: 
 
3.2 Completely lost the sense of scale, if not 
absurdity of the investments on the 
"green" area between 
Jefferson Ave. [C. 
J. Lodge] 

and the 
river. Buildings 

remind of some King Kong 
childhood trauma. Scattered concrete things 

destroy, already weak spatial relationships. The 
Renaissance Center, due to its size, absolutely alien, anonymous 

texture and multilevel concrete parking structure repels perfectly. The 
Joe Louis Arena location appears misfortunate as well- a huge sports hall 

squeezed among one-million-square-meters-of-concrete‡, concreted riverbank and maze of 
freeways. No signs of greenness, either exposition of architecture. Shame. Catastrophe. These limitations 

made the natural development towards the water impossible. The most charming way of city crawling to the water 
would be a yacht port, which joins the rigid city texture with nature flow. [East of Joe Louis Arena exists such a port, but it seems 

that the location does not do good to it].§. On the west to the Renaissance Center- a vulgar parking lot spreads out up to the horizon....

                                                
‡ an estimation of the Cobo Hall cubature 
§ The State of Michigan is wealthy, and yachting is ingrained and very popular. 

Renaissance 
center 

Cobo 
Hall 

Joe  
Louis 
Arena

Convention 
Arena 
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The Cobo Hall monster building steals area of at least eight blocks of traditional developments. It is accompanied by Joe Louis Arena [~2 blocks] and 
&RQYHQWLRQ $UHQD >��� EORFN@� � § ��� 7KH SKRWRJUDSK VKRZV SODQQHUV DQG LQYHVWRUV K\GURSKRELD� 7KH DUHD QRUWK WR WKH &RER +DOO LV DEVROXWHO\ GHSULYHG

of access to the river. 
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the city of Detroit lies by the Detroit river... 
Cobo Hall : +80$1,=$7,21: &RER 3DUN 
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There are several ways of the space humanization: certain architectural operations  
performed on the most bothersome objects. E.g.: relieving the ground level:  
shredding to big surfaces, introducing greenness, always up-to-date functional- 
istic idea of free ground plan. Houses on pillars. Gardens- wherever pos- 
sible, including roofs. . In the case of Renaissance Center- maximal  
oxidation of the cubature. The concrete parking structure to be removed 
 
 
 
 
 
 
 
 
 

Renaissance Center- a visionary lunar architecture 
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Watergate: remedy 
In order to retrieve the river such measures shall be taken:  

• Liquidation of the C.J.Lodge freeway barrier by tracing it under the ground level. 
• Introduction of intense greenness that belongs to the riverside ecosystem. 
• The riverside ecosystem to be connected with green passages penetrating the city. 
• A focal point that will attract to the river: optionally- yacht port, pier etc. 
• A railroad access [tramway, people mover track adjustment etc]- road transportation INADMISSIBLE 
  
  

 
 
 
 
 
 
 
 
 
 
 
 
 heavy city gets on 

toes 
by the river 
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everything on pillars 

city 

river 
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Chapter 3: What the spatial order is?  
 
 
 
 
 
 

spatial Order 
architectural Order existential Order 

form function 
morphology aesthetics utilitarian semantic 

space place 

additive: 
 
1. distances 
2. directions 
3. angles 
4. sequence 
 

ambiguous 
 

no 
aesthetic 
order, 
aesthetic 
value only. 

1. life support 
system 

2. social 
organization 

3. entertainment 

1. symbol 
2. significance 
3. semiotics 

1. endlessness 
2. anonymity  
3. remoteness 
4. freedom 
space transforms 
into place whilst 
gaining 
meanings. 

1. home 
2. love 
3. family 
4. safety 

place that loses 
meanings 
transforms into 
anonymous 
space. 
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Chapter 4: Digressions on difficult issues 
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digression 1 [time and space] 
 
city- the artifact – group life frame. to proof its continuity requires history which [apart of ethical value]- has autonomous 
(aesthetic) one. history exists in the presence as long as being related to. otherwise is a visited deceased. 
spacetime requires continuity to be realized as follows: 

time space 
1. events 
2. intervals 

1. focal points 
2. linkages 

 
organizing city space into a tension network of focal-point-linkage type is the medium of space-place manipulation. space and 
place are defined by each other, therefore exist as a bipole. the aim is space-place equilibrium. 
 
 
now � WKHQ� albeit the presence is an implication of the past 
then : QRZ 
 
 
digression 2 [geometry] 
 
City's morphology is a battle of the Artifact with the Nature. Geometry versus Fractal. 
Imposed geometrical relationship epitomizes the IDEAL. Created by human for ones glory. Although it is interesting that after success of synergic (rather 
slave) effort- after creation of a place called "ideal"- it becomes "UNHUMANE", cold. 
As a counterpoint to it, bent fractals of the Nature are being brought up. nature [which is our archenemy!]. evident paradox.  
The realm of geometry is described by not very intuitive language- rational numbers, whilst the nature, even worse: complex numbers! 
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Chapter 5: EARLY CITY PLANS FOR DETROIT, A PROJECTED AMERICAN METROPOLIS 

By BUFORD L. PICKIENS 
in spite of the existence of many conscientious town-planning associations and of trained specialists in the planning and administration of towns, there prevails a shocking lack 
of direction and an inability to remove the most obvious inconveniences. . . . Armies of specialists arc no help when what is missing is a universal attitude covering the whole of 
life.-Sigfried Giedion 

AMERICANS had an opportunity seldom occurring in history to lay out the sites of their future cities upon virgin soil. It is singular, therefore, that 
we should now sec the disintegration of our large urban centres which were founded in most cases less than one or two hundred years ago. Even with our 
mechanical means for improvement and all the facilities of science and invention, we continue to have more paralysis and decay blighting our cities rather 
than less of it. Is the underlying cause of this dilemma simply that  

as citizens we have never had among us a clear conception of what a city should be? 
Many of our great, sprawling municipalities Have reached their present congested condition through chaotic, although not always unpredictable, ex-

pansion from an original village. Whenever towns were platted they usually followed the rigid pattern of rectangular blocks and uniform streets, 
introduced into this country by William Penn in his plan for Philadelphia, 1682 This system coincided with the method of laying out United States public 
lands, first used by the Ohio Company in 1786-87.2 

Since that time the surveyor's gridiron, at small scale, has been the standard pattern for American towns and cities, regardless of conditions or site. It 
seemed to offer order, but it was an order of a limited and purely utilitarian sort, more convenient to the surveyor and the land speculator than to the social 
and economic life of the citizens. 

Today, the fabric of narrow, right-angled streets stretching mile after mile, binds our cities relentlessly and challenges those who would alter them. 
Our attention, therefore, is directed to the rare attempts, made here and there by a few individuals, to lay out an American city upon a studied plan, 
especially when it embodied a conception of the nature and structure of a city so that the original scheme might be the basis of a healthy and organ; 
growth. 

For its early, partially executed plan Detroit is unique among American cities. Although it was, like Washington, D. C., conceived as a city and 
platted de novo on a selected site, modern Detroit, unlike the Capital, began with a scheme which avoided the inflexible gridiron pattern. Instead, it 
provided well articulated, large scale units expressly arranged to facilitate the expansion of a great metropolis. Its author observed that "Nature has 
destined the City of Detroit to be a great interior emporium equal, if not superior, to any other on the surface of the terraqueous globe. The origin of his 
comprehensive plan is worthy of more study than it has received. 'What circumstances :made the project possible? Who were responsible for the 
conception of the city, and what were the ideas that guided them? 

Detroit has the curious distinction of twice having been laid out according to a well considered plan - and having lost both of them. The approximate 
site for the first Detroit was selected by its founder, Sieur de la Mothe Cadillac, prior to the close of the seventeenth century. During the years he Served 
as commandant of Michilimackinac, fur-trading post and Jesuit mission in northern Michigan, Cadillac conceived a plan for a more permanent and 
prosperous settlement to be built on the lower straits between Lake Ste. Claire and Lake Erie. Here was a commercially strategic location, near the 
southern extremity and midway along the chain of waterways which linked half a continent. Unfortunately, his old friend the Comte de Frontenac, 
Governor of New France, died in 1698, and Cadillac was unable to persuade the new Governor that his projected city so far inland was either necessary or 
feasible. Determined, he set out in 1699 for Versailles where he laid the scheme for his ville du Detroit before Comte de Pontchartrain, Minister of Marine 
for Louis XIV. Pontchartrain, recognizing the advantages of this new colony for both commercial and military purposes, approved the plan and sent 
Cadillac back : Montreal to organize the settlement company.
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With an expedition of. one hundred Frenchmen (fifty soldiers and fifty artisans) and about as many friendly Indians, Cadillac reached the straits in July 
1701, after a forty-eight day journey by canoe and portage. The exact site was selected at the narrowest part of the river on the north bank where the 
ground, though flat, was high. At once they set about to erect a palisaded village enclosure called Fort Pontchartrain. The space inside the enclosure, a 
square arpent of ground (about 200 square feet), was laid out in formal; four-square streets like a miniature Roman town (Fig.1). Besides the garrison it 
also contained a chapel dedicated to Ste. Anne, a storehouse filled with goods, a public bakehouse and numerous simple dwellings for the inhabitantsAs 
Cadillac had anticipated, the new village attracted the Indians; several tribes, Hurons, Ottawas, and Potawatomi, settled nearby. Their locations are 
indicated on the map (Fig.1). From many letters and inventory 
records we know that Cadillac tried as best he could to put Fort 
Pontchartrain "in a position to do without provisions from Canada 
forever." He advocated other progressive institutions the building 
of a hospital, a school for Indians as well as his own people, and 
the establishment of a militia composed of Indians with French 
officers. With the fervor of a modern chamber of commerce 
Cadillac advertised his project in glowing terms to the people of 
Montreal and Quebec. So well did he describe his new village that 
within a year, many new colonists had arrived and the limits of the 
original Fort had to be extended. 
Of all the acts of Cadillac during the first year, none has, had more 
lasting effect on the City of Detroit than his feudal land grants and 
conveyances. By authority of the French government he issued 
deeds with property rights, subject to varying conditions and taxes, 
not only within the Fort but also above and below it along the 
river. The French custom of dividing the land along; the river into 
narrow slices seems to have resulted from the wish of each family 
to have access to the river highway, and to live not too far from the 
protection of the Fort on the one hand, and near the society of its 
neighbours on the other. These peculiarly shaped "ribbon" or 
"shoestring farms" were approximately three miles deep, but were commonly only two arpents (385 feet) wide; some were wider (Fig. 1). Since most of 
these lands were held intact within the family for generations and were later confirmed by the U. S. Government, we can thus account today for the 
prevalence of French names borne by the present north and south streets which follow the boundaries of these elongated farms. Frequent offsets in the 
east and west cross streets of the present city indicate subsequent owners' attempts to thwart the expanding gridiron of city streets at their property lines. 
Early in 1711 Cadillac was removed from his post at Fort Pontchartrain for political reasons and was appointed Governor of the new colony of Louisiana. 
The young village destined to be the future Detroit had survived many ordeals under his guidance, but at the end of the first ten difficult years it fell short 
of itV IRXQGHU � H[SHFWDWLRQV� +RZHYHU� LW ZDV WR &DGLOODF
V FUHGLW FKDW WKH HQWHUSULVH FRQWLQXHG DW DOO ZKHQ RQH FRQVLGHUV WKH GLVWDQFH IURP RWKHU FHQWHUV RI

civilization as well as the courage and tact necessary to cope with the opposing forces of nature, the natives, the Jesuits and even the intrigue within his 
own government The name Fort Pontchartrain clung to the place long after Cadillac's departure but was gradually dropped in favour of hurt du Detroit, 
occasionally (on maps) Fort des François, and finally just Detroit. For almost sixty years the city of the straits existed as a purely French colony. 
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Today the casual visitor to modern industrial Detroit will see little in its buildings, monuments and public ways to record the trench heritage. One finds 
here no vieux carre, although Fort Pontchartrain 
was founded seventeen years before; New Orleans. 
In 1805 a fire decisively removed all buildings 
except one from the old French town of Detroit, 
which had been built principally of wood. However, 
we may obtain a fairly accurate notion of the town 
as it appeared in 1791 from a contemporary view 
looking eastward toward the Fort from the lower 
river bank (Fig. 2 ). This meticulous water colour 
shows the pier, the stockade, the west pace and 
bastion, the three-story barracks or citadel inside at 
far left. Among the dozen or more houses there are several different types, each distinctly French. All the houses have small dormer attic windows placed 
low over the wall head. The roof lines and other details indicate at least three variations of familiar "Quebec" types." But in order to see extant houses of 
the early period now, one must cross the river to Amhurstburg on the Canadian side. 

                                                                                                               In spite of the absence of an old French Quarter, Detroit today possesses a unique 
and far more valuable contribution related indirectly to eighteenth century France, 
viz., Grand Circus Park with its broad radiating avenues (Fig.4), and the Campus 
Martius. The complete history of this extant fragment of a grand plan, giving the 
reasons why Detroit could have platted even half a "Place de1'Ecoile" before Paris 
lead done so, and the tragic account of the frustration of the plan's development, has 
never yet been written. Here, it will suffice to outline a few of the principal facts, 
particularly those which place the early nineteenth century plan in relationship to the 
main current of town planning ideas. 
When Michigan territory was formed in 1805, President Jefferson appointed Chief 
Justice Augustus B. Woodward, two other judges, and Governor William Hull, who 
together were to take over the legislative, judicial and executive duties at Detroit, the 
capital. Woodward, arriving before the Governor, just after the destructive fire of 
June 11, 1805, had wiped out the eighteenth century town, became the prime mover 
of the new government. Like Cadillac, he had a mind sufficiently comprehensive to 
originate a great enterprise and the capacity and perseverance to set it in motion. 
Thus, while accepting the responsibility of obtaining and administering relief to the 
stricken community, Judge: Woodward, sensing an opportunity rarely offered to any 
man, laid out a ground plan by which the new town (Fig.3) could grow unimpeded to        
the proportions of a great city (Fig. 5 ).  
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Largely through Woodward's efforts, this plan for the City of Detroit, known as the "Governor and Judges' Plan, together with the legislation necessary to 
put it into effect, was adopted by Congress. The legislation made adjustment to all land owners whose property was affected by the new arrangement and 
democratically provided that every person over seventeen years of age who was in Detroit at the time of the fire was to have a lot containing five thousand 
square feet in the new town The remaining lands were to be sold and the fund used for certain public buildings. 

Let us Look at this master plan (Fig. 5 ) and the original platted portion of it (Fig. 3), first to 
see exactly what it was like, and second to examine its possible connection with L'Enfant's 
plan of Washington and to the classical tradition in city and garden design. The basis of the 
scheme, to use Woodward's oven words, "is an equilateral triangle having, sides of four 
thousand feet each, and divided into six sections by a perpendicular line from every angle 
bisecting the opposite side, with squares, circuses and other open spaces of ground where six 
avenues and where twelve avenues intersect, with lots of about 5000 square feet, with an alley 
or lane coming to the rear of every lot, with subordinate streets of sixty feet width, with a fine 
internal space of ground (he refers to the: triangular inside sections) for education and other 
purposes, with grand avenues to the four cardinal points of two hundred feet width, and with 
other avenues of one hundred twenty feet width . . . the town shall consist of similar sections 
to be successively laid out, extending the plan for some miles up the River Detroit, and some 
miles down by gradual process, without inconvenience, whenever the growing city or public 
interest might require it . . ." 

Without considering the quality of Judge Woodward's mind as evidenced by his interests 
and writings, some historians have attributed his incredibly bold conception to naïveté-an 
eccentric country judge intoxicated with the sight of Washington, and the possession of a copy 
of L'Enfant's plan. This conclusion underestimates both the man and the plan. 

Woodward was born in New York in 1774; he received his A.B. degree from King's 
College, Columbia University in 1793. He lived for a while in Philadelphia and then in 
Virginia. In 1795 he met and later became a friend and lifelong admirer of Thomas Jefferson. 
It was natural that young Woodward would be attracted to the new city of Washington where 
he practiced law, took an active part in civic affairs, and was elected to the District of 
Columbia's first council. As early as 1801 he had published two serious critiques indicating 
intensive reading, reflection, and an extreme breadth of interests- Considerations on the 

Substance of the Sun, and Considerations on the Government of the Territory of Columbia-both published in Washington. 
Throughout the greater part of his life he continued to work on some project for publication. Following the American pattern of an eighteenth century 
gentleman, Woodward combined these scholarly traits, not unsuccessfully, with a business enterprise. Wherever he went (Washington, Detroit and 
Florida), he made extensive investments in real estate, most of which proved financially sound. Records show that he began buying property in 
Washington in 1797 and made his last purchase of five lots in 1804, the year before he came to Detroit. In the back of his pocket memorandum book, for 
the years 1802-I804, Woodward had fixed small sections cut from the engraved survey of Washington with all blocks of property numbered. 
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Notations, check marks, and dotted lines in ink indicate his interest in numerous lots which, in most cases, were located near an important square or 
public building. A note in his journal tells us that Judge Woodward knew Major L'Enfant, planner of the capital city, as a client in his law practice at 
Washington before he came to Detroit. From their common friendship with Jefferson we can assume that there may have been an even closer 

relationship between the two**  
However, it does not require a penetrating investigation to discover that 
L'Enfant's plan of Washington and Woodward's scheme for Detroit, 
although spiritually akin, are generically quite different. The plan of 
Washington is basically a gridiron system of streets overlaid by 
diagonals but not organically related to them, even though the whole is 
skilfully adjusted to the rolling contour and to the irregular 
configuration of the angular fork in the river (Fig. 6). It has been called 
"a Philadelphia griddled across Versailles." Perhaps because of the 

grand scale, the wide diagonal streets and the conception of the central mall, 
Washington was for a long time considered a model city plan.  
There are, nevertheless, several major defects, all arising from the unsuccessful 
compromise between the ideas of radial and right-angled streets. These defects 
are: inconveniently shaped lots, dangerous intersections, and the numerous 
irregular fragments of blocks at the intersections which confuse rather than 
enhance the spatial effects. On the other hand, the original Detroit plan is built 
upon a completely regular, repeating basic unit, which may be seen either as six 
sections within an equilateral triangle, or as twelve sections within a hexagon 
(Fig. 5 ). Here was a direct solution of a different problem, that of platting a city 
on flat, level ground fronting on the almost straight river bank, and making 
provision for unlimited expansion in any direction, especially anticipated along 
the river.. 
 

                                                
**  ??? 
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The wide, straight avenues which radiate from the five and one-half acre 
circular parks form the organic skeleton of communications linking all parts 
of the city and constitute a superb application of the Baroque discovery in 
spatial art-the rond-point. The streets are designed with a fine regard for 
their relative importance as traffic arteries, having principal parkways 200 
feet wide running north and south and secondary diagonal avenues 120 feet 
wide. The intervening triangular sections are treated as superblocks and are 
served by concentric 6o-foot subordinate streets. It is amazing that 
Woodward could foresee and prepare for the needs of a large modern city, 
which he seemed to understand far more clearly than do its citizens today. 
Where L'Enfant left many oddly shaped, accidental street intersections in his 
scheme, Woodward cut off the tapering apexes off his triangular blocks, 
squared the corners, throwing more space into the parks and eliminating the 
difficult problems which accompany acute angles along property lines. [See 
especially Figs. 3 and 4, since the small scale of the master plan (Fig. 5) is 
misleading.] Here Woodward drew upon his practical experience in 
Washington real estate where he had seen the awkward details of street 
design adversely affecting land values. 
 
Woodward may have received encouragement from L'Enfant, as we know he did from Jefferson, but to conclude that the early Detroit plan was based 
upon the design of Washington, D. C. is not only to ignore their essential differences, but also to overlook other possibilities. In the first place, Woodward 

himself possessed a creatively original turn of mind; it was his 
natural tendency to do many things en grand, albeit with study 
and reflection. As a scholar having intellectual amity with 
Jefferson, he would have been familiar with the classical 
tradition in town planning. From Italy, especially through the 
works of Serlio and Palladio, principles of city design had been 
widely circulated by architects and writers, during the 
seventeenth and eighteenth centuries. The idea of an interrelated 
series of open squares or parks; together with the concept of 
spatial unity inherent in radiating street design were the chief 
characteristics of the age in town planning ideals. Famous 
examples were the parks and gardens of Versailles, begun by 
LeNotre c. 1661 (Fig. 12), the unexecuted schemes for 
rebuilding London after the fire of 1666 (Figs. 7 and 8) and the 
radial plan of Karlsruhe, Germany,1715 (Fig. 9). 
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Woodward had opportunity to study any of these notable designs during the months before his plan was finally drawn, if he had not already known them. 
For his problem, the most appropriate models would seem to be the projects for the reconstruction of London, especially the famous schemes submitted 
by Sir Christopher Wren, architect, and by John Evelyn, writer, critic, and amateur designer. Interest in the London plans had been revived after their 
second publication in 1789 by the Society of Antiquaries of London. As copies were known to have been sent to America, it is not unlikely that 
Woodward might have seen them.  

Besides the obvious similarity of conditions, i.e., riverside cities 
destroyed by fire, the Detroit and London plans have in common 
certain elements of composition not found in others. The eastern (right 
hand) section of Wren's plan (Fig. 7) consists of a group of five 
connected places, each treated as a centre of radiating and concentric 
streets. Here we may see, in the relationship of several centres to each 
other and to the riverfront, an incipient stage of the Detroit plan 
awaiting development toward greater integration and uniformity. In the 
western (left hand section, Wren has suggested the possibilities of a 
single perfected unit in octagonal form. Woodward, unrestricted by 
existing city sections, combined the idea of many interrelated units with 
that of geometrical regularity. Thus, he came naturally to abandon the 
octagonal for the hexagonal system, since an eight-sided figure does 
not compose organically into a compact series.  
 
 

 
Evelyn's first scheme for London (Fig. 8) shows the aesthetic advantage 
of small open spaces (such as Detroit's Campus Martius) at the 
intermediate intersections between the circles. This variation 
contributes to the formal unity by placing emphasis upon the larger 
circular areas. Our comparison is not drawn to prove that Woodward 
used the London plans, even though this is plausible. Nevertheless, the 
comparison reveals that his solution was closer to the ideas of Wren 
and Evelyn than to those of L'Enfant, whose plan of Washington he 
knew well. 
In the spirit of his time Woodward was thoroughly imbued with 
enthusiasm for classical things, even to the extent of changing his name 
from Elias to Augustus (c.1797) : Thus we must consider the possibility 
that for the genesis of his plan he turned, like Jefferson, to ancient 
Rome, whence came the names "Grand Circus" and "Campus Martins" 
he gave to the main open spaces of his town. . 
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Vitruvius, the Roman architect writing in the first century B.C., described in great detail how to 
lay out an ideal city plan based on an octagon (Fig. 10) with three minor concentric streets 
arranged like those within the typical Detroit hexagon. Vitruvius would certainly have confirmed 
for Woodward the value of polygonal planning and the radial plan suggested by more recent 
sources. 
Notwithstanding its kinship to the European 
tradition, the Detroit plan contains a new 
note that is distinctly American. Taken 
singly; one of its hexagonal units is a nearly 
perfect example of the late Baroque ideal 
town plan with streets varied and wide, 
radiating in every direction from a central 
point (Fig. 4). However, Woodward was not 
primarily concerned with creating a setting 
around the palatial residence of a prince, as 
at Versailles and Karlsruhe, nor even around 
specific buildings, as at London and 
Washington. He drops the notion of unity 
gained by the dominance of one central 

point and drives toward the idea of continuity, the infinite extension o f co-ordinated equal units. His 
imaginative scheme reflects an interest in the common people, a concept which could find its fullest 
expression only in America by an American-like the idea of mass production which was to emanate 
from Detroit nearly a century later. In its method of planning, its convenience of access, its 
regularity, order and love of mechanical reproduction, Woodward's master plan of 1807 provided a 
startling matrix for modern Detroit. 
 
Judge Woodward's reputation as a planner does not depend alone upon his early Detroit plan. 
Political enemies after ten years of conniving; finally; in 1818, blocked the possibility of completing 
the original project. From that time onward Detroit grew by selling property subdivided on the 
checkerboard system. About this time Woodward bought 1,280 acres of land nearly sit miles inland 
from the Detroit River. On a portion of the property at the junction of two crossroads he platted a suburban village "Woodwardville" (Fig. 11 ). Here he 
demonstrated his ideas on planning at small scale. Since the distances within the town were short, he used rectangular units. The unique features appear in 
the variation of the units, and especially in the idea, similar to the one used in Detroit; of designing blocks around an interior park; giving every lot access 
to the park as well as a street front. Elaborate surveys were drawn, and in 1825, lots were advertised for sale. Unfortunately, however, Woodward was 
removed to a judgeship in Florida where he died in 1827 and his town was never developed.. 



  25 

It is not my purpose to argue that Woodward's master plan would have provided a perfect solution for the problems that now face the city planner. Only 
principles endure; their particular application must be adapted to the needs of each generation. Woodward's greatest significance is that his plan was the 
expression of a carefully studied and imaginative conception of what a great city is. Among his papers, he left a document which gives us his practical and 
aesthetic ideas on the art of city planning. Written in 1818 as a protest to the mutilation and destruction of his scheme, this paper presents his case against 
those who refused to believe in the future of Detroit and to prepare for it. The following quotation sets forth his guiding principles and demonstrates the 
lasting validity of a universal point of view. 

Cities are the ornament and the pride of human society. What a mass of knowledge, what a train of arts were indispensably necessary for their 
construction and their maintenance. . . . To defeat the enterprise of establishing a great city at this site, from malice, narrow views, illiberal 
prejudice, ignorance of the past or the present state of the world and of human affairs, or the incapacity to realize events which are sure to arise, for 
practical purposes is contrary to sound polity. . . . A prudent and proper foresight alone can give a great city its fair development. Order, regularity, 
and beauty must characterize its original ground plan. It must have a capacious grasp. No petty interest ought to be permitted to collide with its 
permanent welfare. Uniformity of plan, amplitude of avenue, of square, of place, of circus, free circulation of air, and a variety of decoration and 
embellishment are not to be hoped for if one age shall determine, on its limited end contracted view of things, that a city can never reach beyond a 
certain limit. Enough, and more than enough, ought to be allowed to give it a full expansion and growth. 

 Today, under alert and intelligent leadership, the present City Plan Commission has outlined the basis for another long range, flexible master plan. There 
are signs that Detroit's citizens may welcome a return to planning which considers the entirety of life and of living within the city, rather than merely the 
practical expedients of the moment or the delusions of a "city beautiful."  
 
 
BUFORD L. PICKIENS 
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Chapter 6:... Well, it is time to (critically) relate to the Woodward's work 
1. The Woodward plan was never finalized, therefore it is difficult to evaluate.  
But the fact of its introduction, fiasco and its echoes in the presence are peculiar: 

• THE BEGINNING 
Creating and further- realizing such utopian, abstract plan is as 
romantic as insane. The so called "democratic" and "human" 
 qualities that were supposed to shape Woodward's  
paradigm and resulted in the most totalitarian, 
arbitrary scheme. Pure imperialism, beautiful.  
Woodward did not show possible 
directions of development, but 
concrete kerbs. His metropolis 
is abstract and artificial. 
Let's take a look on 
artist's 
impression on  
a possible 
 realization of the 
Woodward Plan:  

nightmare:is it a 
city or  not-a-city? It spreads 
from horizon to horizon. 
Anonymous, unified bubble net. 
Orientation- impossible. 
Today's Detroit does not have even one  
realized bubble, and is already very  
difficult to navigate. Such system does not 
provide hierarchy, instead- pseudoisotropy. 
It is very fortunate that the plan met a natural drag. 

• Fiasco 
The Plan was realized in a small fraction. The main street of Detroit -Woodward Ave.†† was never a 
prime axis of the Woodward Plan. Actually it is a third- rate street.[1st rate- connections between round 
squares, 2nd - connections between hexagonal squares and finally- 3rd rate- internal streets of triangle squares]  
Fiasco was meant to happen, hexagonal topology not transferable on orthogonal topology‡‡  

                                                
†† what made them choose such name? 
‡‡ certainly? i promise to think about it.  
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• The place of Woodward Plan in the contemporary city tissue. 

With the background of American administration sensitivity for topography, which like a ghost is present everywhere- from shape of state to 
building site, the Woodward's distortion of the gridiron appeals as the most fascinating adventure. From the perspective of time- "Grand Circus" 

and "Campus Martius" became conditions as important to deal 
with as natural topography. Despite many mistakes and 
inconveniencies that Woodward Plan provides, today it is the most 
important element of the capitol of the State of Michigan. Well...it 
is not the firs time when history sanctifies errors. Neverhteless, as 
everywhere- moderation in devotion is a must. Unhealthy ideas of 
restoring the whole plan or its whole sectors should be avoided. 
Although a respect, which the city authorities often ignored, for 
artifacts is crucial.§§ 
 
 
 
 
 
 
 
 
 

2. Totalitarian plans 
Woodward Plan is by all means totalitarian. We, People do not like such vocabulary, do we? 
Nevertheless some imperial, fascist or communist plans are great, while "modernistic" which 
supposed to be the most humane, are the most damned by humans. 

Some great***  ideas cause paleness [or frown] on common people's faces. Good city 
combines diverse and well-articulated spaces 
 
 
Chapter 7: "Charts and comments" 

                                                
§§ the city authorities proceed a difficult to understand policy of tearing down the most valuable buildings on investors whim, or even out of anger: Hudson's, Packard Plant, whole block 
for the sick Comerica Park, and so on. 
***  regarding scale 
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CONDITION 1998 
This is an aerial photograph from 1998. 
A multimotif, chaotic and gibberish 
network is visible. Faults, accidental 
axes endings... 
Tremendous disintegration of the city 
tissue. By tearing down buildings, the 
space becomes completely amorphous. 
Already vague (Woodward Plan) space 
turns to a scattered buildings area. 
Going south (bottom)- an invasion of 
lunar architecture without any 
relationship to the context. The lots 
retrieved by tearing down historical 
buildings became a hotbed for four-
wheeled-worms. If a new building is 
erected, it manifests slick-tech 
anonymity, strangeness, never- a 
membership. 
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EXISTING FUNCTION 
Confirmation of all the aforementioned. 
Function is accidental, although office 
clutters are noticeable. traces of 
housing only. In the Downtown area 
no one wants to stay over the night. In 
the decaying city only autonomous 
objects that need no city survive: state 
offices, sports or exhibition halls. 
 
 
 
 
 
 
 
 
 
 
 
 



  30 

DESIGNED FUNCTION 
An attempt to possibly diverse tasks of 
certain areas. General 
rule:"multifunction" is introduced in 
order to prevent from afternoon dying 
out. Emphasized housing for the same 
reason. 
Public functions, services but mostly 
housing. 
The basic mean of realization the latter 
is adapting abandoned beautiful 
buildings in the downtown area. 
Additionally, a modernistic echo from 
the Old Continent: Gropiusstadt. It is a 
light, repetitive prefabricated 
construction that brings "international 
style" rhythm. Orthogonal order of 
vertical planes hovering above the 
vegetation of park. 
The Grand Axis-  new element in the 
cityscape. Partially conceptual, partially 
physical quality. 
The Grand Axis is a non-mechanical 
path penetrating deteriorated areas 
without removing any of existing 
objects. 
New! 
A planned park areas establishing a 
network becoming a subdivision of a 
greater eco-system. 
Dehomogenization of existing function. 
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EXISTING NETWORK 
The chart shows existing interweaving 
web. In the centre the realized part of 
Woodward Plan is visible. The 
Downtown area moated by the freeway 
loop. A few arteries aim a hypothetical 
intersection, eventually missing around 
the Campus Martius. The whole event 
immersed in the orthogonal soup. 
Indicated theoretical Woodward Plan 
squares. In fact none of them fully 
realized. The Grand Circus states only 
for a half of planned circle, while the 
Campus Martius pentagon is misplaced 
and only adjoining to the hexagonal (!) 
area of the planned square.  
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DESIGNED NETWORK 

The basic chart for further spatial 
considerations. It shows rules of shaping 
the space into focal point-linkage 
interweaving relationships. 
Revitalization or Creation of life-
generating Analeptic Points. New, 
legible connections among focal points 
are established. This is actually the  
foundation of whole concept of 
revitalization of the Downtown Area. 
Definition of openings and closures 
[squares, alleys, exposition]. 
New quality of the Grand Axis as a 
linkage between two vital analeptic 
points [Renaissance Center by the river 
and infamous Comerica Park] realized 
in a completely new way. 
Literalness is manifested by the 
possibility of physical crossing the area; 
figurativeness is expressed by its 
geometry and construction. 
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Grand Circus : %DJOH\ : Times Square.  
Directional linkage. Bagley Avenue connects spaces of great historical and spatial importance: Grand Circus- and "unintended" Times Square. The 
Bagley Axis refracts on the joint of Times Square and (another) unintended park [torn down buildings, ergo: car park). The Rescue Procedure 
 
 1). Lower, (pedestrian) Times Square equipped with according apparatus: benches, trees, paths. 
 
2). Upper megasquare created by existing buildings planes and accordingly shaped new objects. One of these, new elements is visible to the right. 
Hovering over an existing one, bonds the megastructure in a physical and conceptual way. Introduced order gives a sense of dependence and hierarchy 
despite complexity; a rarity in Detroit.  
 
 
In order to achieve the aforementioned, a tight 
control over urban articulation must be introduced. 
It Means that all relationships must be carefully 
studied and complied with the general integrity.  
 
 
A good release for the Upper Megasquare is little 
park area, which provides obvious humanistic 
values and closes the Lower Times Square. 
Carefully composed Gate-like openings. An 
example of such. 
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�::RRGZDUG: Grand Circus ::RRGZDUG: Kennedy Square ::RRGZDUG: WKH 3LHU: � 
The most impressing Detroit Axis- Woodward Avenue. It starts somewhere and never ends. Paradoxically, in Woodward Plan it was considered a third-
rate street, far from being principal. Albeit the natural orientation and city development established its position: 
 
1). North-South orientation. In the USA the most common way of orientation is azimuth i.e. relation to the "absolute" north. This system is easy and 
useful in orthogonal geometry and amorphous space such as woodland. Since the country is either covered by woods, desert, prairies or gridiron, the 
success of this way of orientation seems inevitable. 
Despite being angled to the north by 0.42 rad, divides the city into east and west parts. 
 
2). Unfortunately such debauchery axis, left without control creates an unpleasant draught [feng shui]. This is an immanent disadvantage of gridiron, and 
any kind of isotropous schemes. Accordingly to the general importance of this problem, and the principal position of this part of the city it is necessary to 
take care of it: 
 
a) Grand Circus- Kennedy Square 
"Detroit's Old Town"- numerous, pretty historical 
[sometimes even XIXth century] developments. 
Penetration by other designed networks. 
Neighbourhood of the Grand Axis, the segment's 
length suitable for pedestrians.  
 
b) Kennedy Square- Waterfront  
A shorter segment than above, going through an 
office area. Although diversified by greenness 
portending the Waterfront. The axis amplified by 
pillars. Kennedy Square- the heart of the city. The 
crucial junction. Intersecting streets from all 
directions. Designed subway traced under Woodward 
Avenue. In the indentation in the center of the 
roundabout- a subway station. 
  
c) The axis crowned by the Pier 
Such important axis need special setting, especially 
where meets infinity. The pier links material with 
infinity. 
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...Grand Circus ::RRGZDUG: Kennedy Square :0RQURH: *UDWLRW: Obelisk :0DGLVRQ: Grand Circus ::RRGZDUG: Kennedy Square...  
 
Web spread on three vital focal points: 
 
1) Grand Circus 
2) Kennedy Square 
3) Obelisk 
 
interweaves with: 
 
Templar Park Cross.  
 
 
 
 
 
 
 
Music Hall building is an ordering, central 
element for intersecting directions. 
 
 
 
 
 
 
 
 
 
 
 
 
The Templar Park relates to the Grand Axis and Arc de Triomphe by mediation of "Harmonie Park" compartment.  
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Gropiusstadt : *UDWLRW: Obelisk 
 
Gropiusstadt is a modernist rhythm reconciling a pair of eccentric axes: Gratiot and Monroe. 
 
The Obelisk constitutes the Eastern City Barrier Sentinel. It is a counterpoint to the Gate created by existing and a pair of designed buildings. The 
roundabout of Obelisk signalizes to the upcoming from Gratiot infinity that it is already the city. 
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Grand Circus ::RRGZDUG: Kennedy Square 
 
The Woodward Avenue megaaxis detail. 
 
An example of great architecture and urban design: A gate created by bulky David Whitney Bldg balance by soaring David Broderick Tower. The 
architecture by the Kennedy Square should reflect this idea. 
 
Capitol Park- one of Woodward's triangle squares in the heart of triangle subblock. The only one (almost) entirely defined. This place is an autonomous 
focal point. Newly filled lots emphasize triangular geometry but in the upper parts relate to more general geometry of the city. This gives a sense of 
interweaving networks without losing legibility. 
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Grand Circus ::DVKLQJWRQ %RXOHYDUG: Free Press Bldg 
  
Another important alley radiating from the Grand Circus Park: Washington Blvd.- Once, one of the most luxurious alleys of the northern States, becomes 
an imperial axis crowned with the Free Press Bldg. The arrangement in vicinity of Capitol Park. Narrowing accent in the designed solid emphasizes the 
axis, dramatizes and stresses on presence of other focal points: Capitol Park and Times Square.   
 

 

 
 
 
 
 
 

 
 
Free Press Bldg is a majestic object that beautifully crowns imperial Washington Blvd.  
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GreekTown :0RQURH: Gropiusstadt : Kennedy Square 
 
Ending of the Monroe street direction coming from Kennedy Square is realized by openwork columns and counterlever hovering over Templar Park 
indentation. Highly vital place, in the range of direct influence of the "GreekTown"- the only lively restaurant quarter [since "entertainment" is too broad 
of a word] 
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Kennedy Square : &DGLOODF 6TXDUH: Wayne County Bldg 
 
Similarly to the Free Press Bldg- Wayne County Bldg ends much shorter, but by the scale of buildings powerful Cadillac Square. The building exposition 
is unfortunately accidental. Integrity of Cadillac Square can be considered independently and articulated by (among others) arrays of trees. 
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Kennedy Square ::RRGZDUG $YH: WKH 3LHU: � 
 
The last episode- the Woodward Ave megaaxis detail. Widened section with a strip of greenness separating lanes going opposite directions. Entering to 
the waterfront rhythm of pillars articulates the direction, which is next paraphrased by pier posts and then flies away to �� 
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EXISTING MORPHOLOGY  
�� SDQRUDPD VKRZV WKH H[LVWLQJ
condition. The photograph taken from 
David Stott Bldg. Reference marks on 
the photo correspond with arrows and 
objects on the plan. 
Disintegration of the space is evident, 
besides malfunctioning ground pattern 
in the plan.  
Cavities in the city solid, lack of 
directions, belonging, hierarchy. The 
areas achieved in the procedure of 
tearing down historical buildings 
become a hotbed for automobiles that 
bask in the sun. Very depressing sight.  
Despite (at least seemingly) lack of 
height regulations (which usually 
implicates chaos) some areas, 
unexpectedly provide nice, metropolitan 
character. A great surprise, since the 
ground plan is erroneous and 
inconsequently realized accompanied by 
chaotic verticalism. But the splendid 
architecture [mainly form 20-30] 
defends itself. 
Vertically hatched areas indicate car 
parks or garages. This kind of space 
deterioration takes place on the majority 
of total downtown area. 
The second visible catastrophe is lack of 
green areas. 
Third- Lack of waterfront and 
aforementioned laxity of forms heading 
the river. 
Fourth- Jefferson Avenue, that cuts 
irreparably the city off the river. 
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DESIGNED MORPHOLOGY  
Proposed endevours are categoric, 
because any actions that are: 

• inconsistent 
• frivolous 
• fragmentary 
• out-of-context 
• too local 

are futile and most likely will amplify 
the chaos. 
Morphological changes do not require 
excessive investments, because of 
thrifty planned cubature objects. 
The most important is the holistic, not 
mercantile approach. 
 
The crucial operations: 

• establishing networks of green 
areas 

• holistically filled local tissue. 
• sinking Jefferson Avenue under 

ground level. 
• Waterfront 
• The Grand Axis 
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Templar Park cross interweaves with the Radiating Triangle 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
The city gate with Obelisk 
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Radiating Triangle: Obelisk- Grand Circus - Kennedy Square. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Washington Boulevard crowned by the Free Press Building 
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Gropiusstadt 
Levitating rhythm of prefabricated residential containers over the Monroe and Gratiot eccentricity. 
 
Gropiusstadt introduces a modernistic, ordered sequence to this amorphous city. 
Housing. 
Every apartment equipped with a room with a transparent floor. 
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The heart of the city: Kennedy Square 
The place where five crucial arteries and composition axes intersect. 
Circular form, despite discrepancy with Woodward Plan [hexagon] reflects the Grand Circus Park. Very important composition- and communication-wise 
roundabout.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Subway station in the indentation. 
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Cobo Park 
Cobo Hall transformed into Cobo Park makes it an important element of integration between rigidity of the city and softness of the nature- park and water.  
Inspired by Emscher Park. 
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The Pier articulates megaaxis of Woodward Ave and dispels it to �� 
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THE GRAND AXIS 
is a path for pedestrians, bicycles that 
connects the Downtown over an existing 
structure.  
The chart 1 shows today's condition. 
2- space articulation, vegetation etc. 
3- segmentation of the Grand Axis i.e. 
sections between its refracting points. 
4- introduction of light refracting 
elements that create illusion of straight 
superaxis. 
5- the perception of the Grand Axis. 
 
The basis of the Grand Axis is creation 
of new relationship between two vital 
albeit infamous solids: Renaissance 
Centre and Comerica Park.  
This requires very little cubature 
investments, the whole intrigue is 
composed by subtle game of light and 
directions. It can be realized by plant 
arrays, lamps, posts, lines, light etc. 
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